Q: How and why did you become a designer?

A: When I was still at school I realised that I had a
talent and passion for drawing. It has been a self-
motivated journey of self-discovery since then.

I went to the School of Fine Arts and studied
Architecture. As a student I started making objects,
which gave me the opportunity to develop my creativity
and a great deal of satisfaction. I am obsessed with
details and how things work and fit together; this,
along with motivation, perseverance and a love of my
work led me to who I am now.

Q: What is your background? How did it
develop?

A: My father was an electronic engineer and repaired
radios, amplifiers etc. This exposure as a child partly
influenced me as a designer. I was always drawing and
would observe and help my father while he worked.
When I first started making jewellery I used electronic
components in my designs, using similar tools to those
my father used for repairs. My parents were always
supportive, allowing me to choose what I wanted to do
but emphasising that my studies came first.

As a student I used recycled materials to make
jewellery, adorned it with brass and copper and sold it
to shops and galleries.

I only worked as an architect for a couple of years.
There was very little work available in the late 80's
for architects. As a result, I started my own business
making jewellery and working in leather.

Q: What does design represent to you?

A: Design represents a combination of distinct elements
combined together to create an object that is wearable
and functional. Designs and drawings express one’s.
ideas and creativity. A fashion accessory ultimately
has to be comfortable, alluring and contemporary.
There is no point making something beautiful but
not functional; it is the constant use of an object and
the wear and tear of a handbag or piece of jewellery
that reveals the beauty of the product. My work is a
relationship between love and beauty; the desired result
is perfection, achieved through constant improvement.
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Q: How do you see the issue of identity and its relationship
to design?

A: 1 am very Egyptian. I was born in Cairo and my work reflects my
cultural heritage and traditions. My roots are here and I am inspired
by the richness that is present in my surroundings: the history, art
and architecture. I have an abundance of sources to choose from
and my inspiration originates from local and traditional crafts such
as Nubian, Coptic and Islamic art. That is why my work is varied,
original and reflects different qualities. My designs are made unique
by the varied motifs, symbols, patterns that have I assimilated and
exploited. It is all-Egyptian, but I add a personal perspective which
makes the work recognisably mine.

Q. How does being a designer working in Egypt affect your
work?

A: The times we live in today are characterised by prevailing negative
pressures that limit our ability to produce with high standards
and excellent quality. The working environment does not facilitate
perfect results. For example, craftsmen working in leather do not
pay attention to the quality of the finished product and suppliers
are not interested in the final outcome either. The concept of time is
non-existent. Constant delays hold up production, affecting everyone
working in the business. Day to day problems impact on what one
aims to achieve. Production is slow, unreliable and there is no follow-
up; there are always factors out of your control in this country.

Q: Who and what inspires you?

A: I do not have a favourite designer as such, but I am interested in
European designers such as Louis Vuitton. I always like to keep up
to date with contemporary and innovative designs from all over the
world and the latest trends in leather. Emotionally, I am most moved
by Egyptian artists and designers such as Susie el Masri, Omar el
Fayoum Ali, Bahgouri, and of course Wissa Wassef.

As to what inspires me: recycling, stamped leather, batik and metals
such as copper and aluminum.

Q: Why do you think few designers reach recognition?

A: The problem with new designers, although they might be talented,
is that they do not have the essential skills that are necessary to
break into the commercial market, especially nowadays with
economic recession and a great deal of competition. One needs good
managerial and presentation skills to succeed.

Q: Many Designers are inclined to design only for the
commercial market, without thinking of theory or philosophy.
What is your opinion?’

A: There are very few designers in the Egyptian scene who have
preserved their ideology whilst remaining economically viable. Azza
and Randa Fahmy are designers who have managed to maintain
their philosophy, identity and run a successful business. On the other
hand, other designers are out there without creating an identity
for themselves; their products lack spirit and have no character or
roots in tradition. The objects they produce are not handmade, have
no sculptural forms and they are certainly not unique. My work
is varied, because it is all made by hand and represents different
shapes and forms. It has character because I apply different concepts
that are rooted in my identity, an identity which I have preserved all
these years. I have succeeded as a designer because I am different.
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Q: How do you find the balance between staying t
philosophy whilst being economically viable?

A: I am sure of my philosophy, of who I am. I guard
protect my identity, my integrity as an Egyptian and
heritage as a designer. I am constantly evolving, but nes
where I came from and where my inspiration has its
for quality in my work and am very much aware of thi
use. All my pieces are handmade from natural materiak
not seasonal, it is timeless. People want my designs bec
uniqueness and durability.

Q: Failure has to be part of the creative processtos|
Many manufacturers are very scared of failure. €
a little bit about why you think failure is importa
A: Failure is how one gains experience. Making the
over and over again is a way to achieve one’s obje
reach perfection. One always needs a specific aim whe
object. If the final result is close to the desired objectiy
failure. Some of the outcomes of one's trials turn out t
experiences...

Q: Describe your optimal workspace.

A: My first workshop was in my bedroom, and then I v
same space as my assistants and craftsmen. Now I }
room in a larger workshop in Fustat, old Cairo. My wo
of papers, tools, drawings, pictures and music. I have
brick wall and the floor, which is paved with old tiles.

Q: Do you have initiatives for promoting younge
in Egypt?

A: In Egypt young designers are under pressure; they
moving forward if they want to succeed. If someone a:
will be willing to oblige, but they primarily need a grea
motivation and initiative.

Q: Can you reveal any future plans?

A: T would like to expand my business outside Egypt.
plausible option, and I have also had proposals to oper
in Jordan, Saudi Arabia or the USA. I have choice, but
is how to go about it, the logistics and viability of th
Ultimately, I would like to create a brand name.
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